and consider and discuss each word and phrase; we
used to write, revise and rewrite every sentence and
still feel afraid lest Bapu should disapprove of some word
here or there!

Once, an article of Bapu's came to us under the
heading "Death Dance". We translated it, and, in my
opinion, not badly. But it did not satisfy Bapu. "Well,"
we asked, 5eBapu, how would you translate it?" "Patanga
Nritya", (literally, Dance of the Moth near a flame),
he replied. Bapu's literary knowledge might not have
been greater than ours, but he could charge his words
with remarkable significance.

In those days Swami Anand, Mahadevbhai, Nara-
haribhai and I were regarded as 'masters of translation5
in the Navajivan* and along with us were Jugatram
Dave, Ghandrashankar Shukla and other young men
getting their training. That tradition still continues un-
changed in the Navajivan Press. But that is not all.
Gujarat has taken a leaf out of Bapu's book, and its
insistence on a high standard of literature and on accu-
racy in translation has increased considerably. Before
Bapu's influence changed its outlook, Gujarat abounded
in shoddy translations of Bengali, Marathi and English
books, in which the translators had calmly ignored all
the difficult words, and gave only half the meaning of
difficult sentences 1

Gandhiji's weekly journal in Gujarati published from Ahme-
dabad from November, 1919.
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